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THE NUTCRACKER 


Music by Peter Ilych Tchaikovsky 

A classic ballet in two acts 

based on E.T.A. Hoffmann’s tale The Nutcracker 
and the Mouse King 

Adapted and Directed by OSVALDO RIOFRANCOS 
Second act divertissements by GEORGE BALANCHINE 
Choreography for the Snow Scene by ROBERT RODHAM 
Set design by PETER LARKIN 
Costume design by JOSE VARONA 
Lighting design by THOMAS SKELTON 
Conductor - MAURICE KAPLOW 


Vocal accompaniment for the Snow Scene 
is by the All-Philadelphia Elementary 
School Boys Chorale, Robert G. Hamilton, director. 


This Pennsylvania Ballet production of The Nutcracker 
has been made possible by a grant from The Haas Community Funds. 












ACT I 


Drosselmeyer .... 

Street People 
Lampli^ter ... 
Street Cleaner .. 
Chestnut Vendor 


Clara’s Family 
Clara. . 

Her Mother. 

Her Father. 

Her Sister. 

Her Brother . . 

Servants 

Maid. 

Butler. 

Guests 

Three Maiden Sisters 

The Shoemaker .... 
The Shoemaker’s Wife 

Their Children . 


The Teacher . 

The Teacher’s Wife. 

The Teacher’s Sister-in-Law 

The General. 

The General’s Aide. 

The Elegant Widow .. 

Her Daughters .. 

Other Children *......... 


The Elegant Gentleman 
The Gypsies. 

The Bear.. 

Drosselmeyer Helpers ... 


.. *. Gregory Drotar (Dec. 23 mat., eve., 26 mat.) 

Robert Rodham (Dec. 26 eve., 27, 28) 

.*.....Jerome Brower 

.Ronald Davidoff 

. Rosanne Caruso 

At the Party 

.Debra Beth Saklad (Dec. 23 mat., 26 eve., 27, 28) 
Mary Ellen Duffy (Dec. 23 eve., 26 mat.) 

.....Linda Keeler 

.. Roger Peterson 

. .. Deborah Hemphill 

. . Waide Hemphill 

. Sara Brummel 

......Dane LaFontsee 

........Mari-Anna de Thomas, 

Rebecca Frampton, Ellen Parker 

.. Gilbert Forman 

..Sydni Knox (Dec. 23 mat., 26 eve., 27, 28) 

Lorraine Hayes (Dec. 23 eve., 26 mat.) 

.Jonathan Browne, Warren Browne, 

Bryna Greenblatt, Oleh Zawadowsky, 
Lee Shain (Dec. 23 mat., 26 eve., 27,28), 
Netta Blitman (Etec. 23 eve., 26 mat.), 
Monica Fischman (Dec. 23 mat., 26 eve., 27,28), 
Roxolana Czorpita (Dec. 23 eve., 26 mat.) 

.. *..Ramon Rivera 

.. Darlene Myers 

... Marcia Darhower 

. Paul Wagner 

..Stephe[i Lockser 

....Cynthia Roberts 

.....Anita Finnegan, 

Natalie Zawadowsky 

...John Grossman, 

Carol Welsh (Dec. 23 mat., 26 mat., 27, 28) 
Karen McLauglin (Dec. 23 eve., 26 eve.) 
. ..David Kloss 

..Phillip Carman, 

Carmela Martinelli, Maria Stylianos 

.Rodney Green 

.Catherine Butler, Barbara Cantwell, 

Patricia Cantwell, Michele Fischer, 
Joanne Jacobs, Patricia Wadlow, 
Mary Ellen Duffy (Dec. 23 mat., 26 eve., 27, 28) 
Lisa Schoultz (Dec. 23 mat., 26 eve., 27, 28) 
Wendy Mitchell (Dec. 23 eve., 26 mat.) 
Nancy Rouse (Dec. 23 eve., 26 mat.) 


The Dolls 

Toy Soldier .. V .... .Richard Rein 

Cantiniere.....Christine Kono 

Harlequin . * .. ... . . . .Rudy Menchaca 

Colombine .. . ......Wendy Barker 

The Nutcracker ..... .Owen Lavery 

The Battle 

Clara . .Lisa Brodsky (Dec. 23 mat., 26 eve., 27, 28) 

Nina Federov (Dec. 23 eve., 26 mat.) 

The Rat King . ..Richard Rein 

Rats. . ...Nancy Suzan Brown, Joyce Fryling, 

David Miller, Giselle Quigley, 
Charles N. Vinson, Gail Williams, Linda Zettle 

Lieutenant . . . ..Rudy Menchaca 

Soldiers ... .Jerome Brower, Marcus Brown, 

Phillip Carman, Ronald Davidoff, 
Rodney Green, Dane LaFontsee 

The Nutcracker . . .Alexei Yudenich (Dec. 23 mat., 26 eve., 27, 28) 

Jacques Cesbron (Dec. 23 eve., 26 mat.) 

Snow Kingdom 

Snow Queen . ..... Fiona Fuerstner (Dec. 23 mat., 27) 

Alba Calzada (Dec. 23 eve., 26 mat.) 
Kathryn Bievcr (Dec. 26 eve., 28) 

Snow King .... .William Josef (Dec. 23 mat., eve., 26, 27) 

Gregory Drotar (Dec. 26 eve., 28) 

Snowflakes .............. Marcia Darhower, Mari-Anna de Thomas, Martha Kaufman, 


Linda Keeler, Carmela Martinelli, Darlene Myers, 
EUen Parker,Cynthia Roberts, Janet Snyder, Maria Stylianos, 
Ellen English (Dec. 23 mat., 26 mat., 28) 
Rebecca Frampton (Dec. 23 mat., 26 mat,, 28) 
Laura Gurdus (Dec. 23 mat., 26 mat., 28) 
Wendy Barker (Dee- 23 eve., 26 eve., 2?) 
Rosanne Caruso (Dec. 23 eve., 26 eve., 27) 
Christine Kono (Dec. 23 eve., 26 eve., 2?) 

INTERMISSION 

ACT II 

The Land of Fantasy 


Clara...Barbara Sandonato (Dec. 23 mat., 26 eve., 27, 28) 

Fiona Fuerstner (Dec. 23 eve., 26 mat.) 

The Nutcracker Alexei Yudenich (Dec. 23 mat., 26 eve., 27, 28) 

Jacques Cesbron (Dec. 23 eve., 26 mat.) 







































































Fantastic Creatures 


Unicorns ...*.... .Gilbert Forjnan, 

Linda Zettle 

Birds. .... . Jerome Brower, 

Giselle Quigley 

Deer. ..-.*.... Nancy Suzan Brown, 

Rodney Green 

Insects . . . ...*_ _Marcus Brown, 

Gail Williams 

Spanish Dance .. ...... -____ Kathiyn Biever pec. 23 mat., 26, 27) 

Paul Wagner (Dec. 23 mat., 26, 27) 
Linda Keeler (Dec. 26 eve., 28) 
Ramon Rivera (Dec. 26 eve., 28) 
and 


Linda Dingwall, Barbara Janke, Diane Koons, 
Janet Snyder, Phillip Carman, 
Dane LaFontsee, Roger Peterson, Richard Rein 


Arabian Dance .... Joysanne Sidimus (Dec. 23 mat., 26 eve., 27, 28) 

Rosanne Caruso (Dec. 23 eve., 26 mat.) 

Chinese Dance ... h ..Wendy Barker, Masao Kato, Christine Kono 

Dance of the Hoops.....Rudy Menchaca (Dec. 23 mat., 26 eve., 28) 


David Kloss (Dec. 23 eve., 26 mat., 27) 
and 

Netta Blitman, Lynn Friedman, Susan Janke, 
Claudia Librett, Barbara Vodges, 
Deborah Hemphill (Dec. 23 mat., 26 eve., 27, 28) 
Carol Clyman (Dec. 23 eve., 26 mat.) 

Dance of the Shepherdesses..Alba Calzada (Dec. 23 mat., 26 eve., 27, 28) 

Hilda Morales (Dec. 23 eve., 26 mat.) 
and 

Marcia Darhower, Lisa DeRibere, 
Linda Karash, Martha Kaufman 

Mother Ginger and her Polichinelles.*Meli Davis and 

Susan Cantwell, Lynn Janke, Nancy Librett, 
Irene Meisel, Irene Shapiro, Deborah Snyderman, 
Wendy Mitchell (Dec, 23 mat., 26 eve., 27, 2S) 
Nancy Rouse (Dec. 23 mat., 26 eve., 27, 28) 
Lauren Riescr (Dec. 23 eve., 26 mat.) 
Cynthia Tobnian (Dec. 23 eve., 26 mat.) 


Dew Drop. .... .Hilda Morales (Dec. 23 mat., 26 eve., 27, 28) 

Barbara Sandonato (Dec. 23 eve., 26 mat.) 

Waltz of the Flowers ..... . .Cynthia Roberts 

Rosanne Caruso (Dec. 23 mat., 26 eve., 27, 28) 
Linda Keeler (Dec. 23 eve., 26 mat.) 
and 

Mari-Anna de Thomas, Ellen English, Ellen Federov, 
Rebecca Frampton, Laura Gurdus, Jill Malamud, 


Carmela Martinelli, Darlene Myers, Ellen Parker, Maria Stylianos 


Sugar Plum Fairy.Barbara Sandonato (Dec. 23 mat., 26 eve., 27, 28) 

Fiona Fuerstner (Dec. 23 eve., 26 mat.) 

Her Prince ..... Alexei Yudenich (Dec. 23 mat., 26 eve., 27, 28) 

Jacques Cesbron (Dec. 23 eve., 26 mat.) 


*Guest artist. 


SYNOPSIS 

Drosselmeyer looms immediately, in searcii of an ideal - the person of truth and 
purity who will provide liis momentaiy salvation as lie escorts that rare one into a 
world of fantasy and beauty. Time stops for tlie villagers as he examines them. The 
occasion is a Christmas party at the home of Clara’s family, perhaps in a small 
German town that E.T.A, Hoffmann might have known. We see a cross-section of 
the village notables preparing for and arriving at the party. It is Clara’s compassion 
for the wounded toy soldier that attracts Drosselmeyer’s attention, as he realizes 
that such a child has the qualities he seeks. The Nutcracker Doll is his present to 
Clara, for he knows that her loving imagination will transform the doll into a hero 
prince. In her dreams, Clara also remembers episodes and people at the party, plus 
the mice she found among the dinner remnants, and we begin to see them through 
her imagination. Also, as she and her Nutcracker Prince enter-the kingdom of pure 
snow, Clara has grown smaller, and become doll-like, while at the same time she 
dreams of growing to maturity (thus we will see two successive Claras) in love with 
her Prince. Her dream fantasy, created by Drosselmeyer, takes Clara and the Prince 
next into an international world of art and beauty — a United Nations of the mind 
and emotions. It is Clara’s quality that makes this world possible by inspiring 
Drosselmeyer to create such a world for her to visit. Clara’s journey is also one of 
self-education and expansion of the spirit — and, hopefully, the effect is the same 
on the audience which is allowed to observe the process. 

* 4 : * 

Choreography for The Nutcracker, or Casse Noisette, was projected by Marius 
Petipa, based on Dumas’ version of the Hoffmann tale. Petipa worked very closely 
with Tchaikovsky, spelling out strict requirements in the music. Tchaikovsky at 
first disliked the story idea, but grew more and more interested. Then Petipa 
became ill and turned the project over to his assistant at the Maryinsky Theatre, 
Lev Ivanov. Upon its premiere in 1892 at the Maryinsky in St. Petersburg, 
Nutcracker was greeted with considerable applause, but, according to Cyril 
Beaumont, it was some time before this ballet became an audience favorite. 

The Nutcracker was first presented in Western Europe by the Vic-Wells Ballet 
(today the Royal Ballet) at the Sadler’s Wells Theatre in 1934, staged by Nicholas 
Sergeyev after the Ivanov choreography. Alicia Markova was the Sugar Plum Fairy. 
The first American production was by the Ballet Russe de Monte Carlo in 1940, 
with Markova and Andre Eglevsky. However, America did not become at all 
familiar with the ballet until Mr. Balanchine mounted his brilliant version for the 
New York City Ballet in 1954. Thus the ballet is still frequently, and inaccurately, 
referred to as “the Nutcracker Suite,” because recordings of Tchaikovsky’s music, 
in suite form, had been more accessible than the ballet itself. 

The Nutcracker invites many versions and interpretations, ranging from Mr. 
Balanchine’s pure classical approach to Edwin Denby’s Freudian inference. The 




































Bolshoi production is visually reminiscent of Gogol, and ultimately conveys a 
Marxist statement- Clara’s dream journey symbolizes a quest for the ideal 
(Drosselmeycr’s ideal, actually), and tlie Faustian implications suggest a number of 
dramatic possibilities. Regarding the new Pennsylvania Ballet production, Mr. 
Riofrancos has endeavored to thread a dramatic unity, focusing on Clara as an 
instrument of Drosselmeyer*s pursuit of tJie ideal. As tlie Bolshoi does, Riofrancos 
has purposefully detailed the first-act human context, which motivatesClara’s and 
Drosselmeyer’s “alienation.” It is highly possible to find contemporary social 
relevance in this ballet, but the combination of Tchaikovsky’s glorious music and 
Mr. Balancliine’s brilliant dances leaves the enduring impression. 

Most significantly for a young classical company such as the Pennsylvania Ballet, 
Nutcracker provides a work in the repertoire whicli will serve for many years as a 
ladder of aspiration. 

The Sleepmg Beauty has served this purpose for the Royal Ballet. Mr. Balanchine 
himself, as a child ballet student in St. Petersburg, once performed the role of the 
Nutcracker Prince. Similarly, it wasn’t long ago tiiat Barbara Sandonato and Hilda 
Morales appeared in children’s roles in the New York City Ballet’s Nutcracker, 
while they were students at the School of the American Ballet. The children in this 
production now take their first steps on the Academy of Music stage as performing 
artists, no longer to be corrected or protected (for the moment) by their teacher in 
the ballet classroom. From the Academy stage, you may rest assured they will 
return to the classroom with even greater energy and purpose. The professional 
corps de ballet - every member - sees himself or herself as a soloist \n Nutcracker, 
just as the soloists look forward to (and will work towards) the roles of Snow King 
and Queen, and of (the ultimate!) Sugar Plum Fairy and her Prince. 

As a special note to members of the audience for whom Nutcracker is an 
introduction to ballet, it should be made clear that they will Nutcracker even 
more so as the years go by if they become also familiar with other masterpieces in 
the ballet repertory, As a side note to all, it would be clever to save this program, 
on a safe bet that several of those children on stage will be iiotable professional 
dancers in about four to eight years. 

-EV RUDENKO 


OSVALDO RIOFRANCOS , a native of Argentina, began his career in motion 
pictures. After receiving his doctorate from the University of Buenos Aires, he 
founded his own School of Actors. In Buenos Aires as well as in New York, he 
directed extensively in the theatre. When the State of North Carolina created the 
North Carolina School of the Arts, its president, the late Dr. Vittorio Giannini, 
invited Dr. Riofrancos to become his associate as Dean of the School of Drama. 
Last season, as guest director for tlie new School of the Arts of New York 
University, he staged Wedekind’s Spring's Awakening Last summer he staged 
Monteverdi’s L *!ncoronazione diPoppea for Julius Rudel’s Caramoor Festival. He is 
now staff director of Joseph Papp’s New York Shakespeare Festival, for which he 
staged, among others, Romeo and Juliet and Macbeth For the Pennsylvania Ballet’s 
new Nutcracker, he has readapted the Hoffmann story. Aside from the specific 
choreography by Mr. Balanchine and Mr. Rodliam, the entire dramatic and inusical 
staging is by Mr. Riofrancos. 


PETER LARKIN, at one point, was represented on Broadway simultaneously with 

1 his scenery for Teahoum of the August Moon (for which he received the “Tony” 
and “Don^dson” Awards), Inherit the Wind (earning him another “Tony”), and No 
Time for Sergeants (one more “Tony”). Born in Boston, educated at Deerfield 
Academy and the Yale Drama School, he is the son ofPulitzer-Prtze-winning Oliver 
Larkin, who was head of Smith College’s art department. Mr. Larkin the younger 
got his initial Broadway assignment at the New York City Center, designing sets for 
The Wild IHick and First Lady. He has designed the decor for Dial M for Murder^ 
Ondine, Mary Martin’s Peter Pan (both stage and TV), Blue Denim, Goldilocks, 

2 Only in America, Green Willow, Wildcat, Marathon '33, Scuba Duba, and many 
more. He also designed Valerie Bettis’ dance interpretation of Streetcar Named 
Desire, and dance works for the New York City Ballet. 


JOSE VARONA, despite early aspirations to be (in order) an economist^ architect, 
and actor, finally turned to set and costume design. After distinguished years of 
designing for plays, operas and ballets in his native Argentina, he came to New York 
in 1962, He has since created the costumes for Romeo and Juliet, Macbeth and 
Volpone for the New York Shakespeare Festival; for The Merchant of Venice at the 
Stratford (Conn.) Festival; operas for the Washington Opera Society and Baltimore 
Civic Opera; and notably on display this season at Lincoln Center, much-acclaimed 
costumes for the New York City Opera’s Manon, Faust, Ginasteia’s Bomarzo, and 
k others. He has frequently collaborated on productions with his countryman, Mr. 

Riofrancos. 
































Coming, lip! 


A COLORFUL SEASON OF DANCE is in store for Pennsylvania Ballet 
subscribers. The subscription series, extending from February 27, 1969, 
through May 17, involves three sets of three performances each. The 
company will premiere new productions of George Balanchine's 
masterpiece. Four Temperariients, and Mary Anthony’s dance dramati¬ 
zation of J. M. Synge’s Riders to the Sea, entitled Threnody, Anna 
Sokolow’s Time Plus will be new to Academy of Music audiences. And 
returning to the repertoire will be such gems as John Butler’s Carmina 
Burana and his exciting Ceremony; Robert Rodham’s jovial Trio and 
Gala Dix, and those Balanchine wonders, Symphony in C and Concerto 
Barocco. 

Phone Locust 3-8461 for Subscription Information! 

Subscription Desk Open in the Lobby during Intermission 

This ad appears by the courtesy of 
BANKERS BOND & MORTGAGE CO. 


BOARD OF DIRECTORS OF THE PENNSYLVANIA BALLET 


Mr. Claude L. Benner, President 
Mr. Matthew B. Weinstein, Vice President 
Mr. Harold C. Wessel, Treasurer 
Mrs. Raymond J. Kenard, Jr., Secretary 


Mr. Boyd T. Barnard 

Mr. Carpenter Batchelder 

The Honorable Isadore H. Beilis 

Mrs. Peter A. Benoliel 

The Honorable William F. Boyle 

Mr. Tom Brown 

Mr. Maurice S. Clancy 

Mr. Robert W. Crawford 

Mrs. H. Richard Dietrich, Jr. 

Malcolm C. Eisenberg, Esq. 

Miss Annette Evans 
Mr. Harry Ingersoll 
Mr. Henry P. Mcllhenny 
Mr. Maytor H. McKinley, Jr. 
Mrs. Josiah Marvel 


Mr. David C. Melnicoff 
Mrs. Matthew T. Moore 
Mr. Joseph L. Ponce 
Mrs. Victor H. Potamkin 
Robert Montgomery Scott, Esq. 
Jerome J. Shestack, Esq. 

Mr. Lawrence M. Stevens 
Joseph Stratos, Jr. Esq. 

Mr. Emanuel M. Weinstein 
Mr. Bernard S. Weiss 
Mrs. Harold C. Wessel 
Mrs. John P. Wheeler 
Mr. Robert G. Wilder 
Mr. Charles H. Woodward 


STAFF FOR THE PENNSYLVANIA BALLET 

General Manager ...... Adam A. Pinsker 

Press Representative.... Eugene Palatsky 

Production Manager .M^colm Waters 

Subscriptions Director ..... *.. Joan K. Wagner 

Company Manager ..........Paul Wagner 

Office Manager...........Jim Amodei 

Assistant Ballet Mistress.....Fiona Fuerstner 

Adminstrative Secretary...Lucile Mitchell 

Production Secretary .......Marshall Nunlist 

Solo Pianist...*.Karl Fogmeg 

Repertoire Pianist .......Pasquale locca 

Concert master ........Helen Kwalwasser 

Orchestra Personnel Manager ......Barbara Wilson 

Orchestra Librarian......Daniel Forlano 

Assistant Production Manager ....G. Allison Elmer 

Master Carpenter.........James McPeak 

Master Electrician......John Duncan 

Master of Properties .....Nathan Jarin 

Staff for The Nutcracker Production 

Assistant to Mr. Riofrancos....Gretchen Warren 

Staging of Mr. Balanchine’s divertissements .....Victoria Simon 

Stage Manager.....Edmond Faccini 

Costume execution ....Grace Costumes 

Set construction....Design Associates, Inc. 

Additional properties construction....Henry Rossetti, 

Walter Stawuszewski 

Makeup Supervision .......Eddie Senz 

Additional lighting equipment from Bash Stage Lighting, Inc. 

Shoes and tights from Baums, Inc. 

Transportation by McCullough Trucking 

The School of the Pennsylvania Ballet 
is the Company’s official school. 

May Blitman, Administrator 
Edward Caton, Principal Teacher 
*** 

The Pennsylvania Ballet Company 
tours under the exclusive management of 
Judson O’Neill Beall & Steinway, Inc. 

*** 

All-Philadelphia Elementary School Boys Chorale 
under the Sponsorship of the Music Division of the 
School District of Philadelphia, 

Dr. Louis G. Wersen, Director 
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Clara i Ibream 3^ a ieaion 
entertainment at Z)keatre 


provocative^ exciting, theatre 
o/ the Jiving c4rt^ 


IT'S A TRIUMPHANT YEAR AT T.L.A., 

playing to 90% capacity (which means mostly sell-outs). Avoid the 
risk of missing any of these shows. Subscribe now and assure your¬ 
self of preferred seating and an exciting sequence of first-rate theatre. 


SUBSCRIBERS ENJOY: 

• Discount Savings! • BACKSTAGE news via the T.LA. 

• PREFERRED seating! newsletter! 

• Your OWN seats—year after • 10% SAVINGS on other "living 

year! arts" events! 


SIX CHARACTERS 
IN SEARCH OF 
AN AUTHOR 

by Luigi Pirandello 
Dec, 31-Jan. 26 

Mystery play. Intellectual exercise. Electric 
moods. Magnificent literature! A mainstay 
of any distinguished stage repertoire. 
Directed by James Waring. 

LITTLE 

MURDERS 

by Jules Feiffer 
jan. 28-Feb. 23 

The famous social-political cartoonist now 
brings his caricatures to the stage. A Lon¬ 
don critic warns us: 'The audience posi¬ 
tively rocks with merriment!" Directed by 
Gene iasko. 


THE COLLECTION 

by Harold Pinter 

MUZEEKA 

by John Guare 
Feb. 25-Mar. 23 

A unique double bill relates Pinter's sub¬ 
dued, strange relationships ("brilliance, orig¬ 
inality, wild humor," says the New Yorker) 
to Guare's uproarious entanglements—vivid 
views of human ersatz! Muzeeka earned 
off-Broadway's top honors last season (NY 
Times: "A very funny play ... wit like a 
poisoned arrow!"). Pinter, the acknowl¬ 
edged master . . . Guare, the hip, irresist¬ 
ible newcomer. Collection directed by 
Dennis Rosa, Muzeeka by Ronald Roston. 

LA TURISTA 

by Sam Shepard 
Mar. 25-Apr. 20 

Taut. Absurd. Explosive. Blends eerie com¬ 
edy into a perceptive human study. "A 
dazzling production ... a work of superla¬ 
tive interest (NY Review of Books). Directed 
by Tom Bissinger. 


SELECT BY SERIES NUMBER 


Tues Preview, 7:30 
Wed Preview, 7:30 
Wed Mat, 2:30 

Wed Eve, 8:30 

Thurs Opening, 7:30 
Thurs Eve, 8:30 


(Series 11) 
(Series 12) 
(Series 21) 
(Series 31) 
(Series 41) 
(Series 22) 
(Series 32) 
(Series 42) 
(Series 13) 
(Series 23) 
(Series 33) 
(Series 43) 
(Series 14) 
(Series 24) 
(Series 34) 
(Series 44) 
(Series 15) 
(Series 25) 
(Series 35) 
iSeries 45) 
(Series 16) 
(Series 26) 
(Series 36] 
(Series 46) 
(Series 17) 
(Series 27) 
(Series 37) 


Jan 1, Jan 29. Feb 26. Mar 26. Apr 23 
Jan 8, Feb 5, Mar 5, Apr 2, Apr 30 
Jan 15. Feb 12. Mar 12. Apr §. May 7 
Jan 22. Feb 19, Mar 19, Apr 16, May 14 
I Jan a, Feb 5. Mar 5, Apr 2, Apr 30 
I Jan 15, Feb 12, Mar 12, Apr 9, May 7 
Jan 22, Feb 19. Mar 19, Apr 16, May 14 
Jan 2, Jan 30. Feb 27, Mar 27, Apr 24 
Jan 9, Feb 6, Mar 6, Apr 3, May 1 
Jan 16, Feb 13, Mar 13, Apr 10, May 8 
Jan 23, Feb 20, Mar 20, Apr 17, May 15 
Jan 3, Jan 31, F«b 36. Mar 28. Afii 
Jan 10, Feb 7, Her 7. Apr 4, May 2 
Jan 17. Feb 14, Mar 14, Apr 11. May 9 
Jan 24, Feb 21, M«r SI, Apr l6. May 16 
Jan 4. feb I. Mar 1. Mir29, Apr2$ 

Jan 11. Fib 8, Mar 8, Apr M4y.$ 

Jan 18/Fib 15. Mar Lb, Apr IS/Miy 10 
Jan 25, Fib 22, MarZf, Apr 19. May 17 
I Jan 5, Feb 2, Mar 2, Mpr 30. Apr 27 
I Jan 12, Feb 9, Mar 9, Apr fi. May 4 
Jan 19, Feb 16. Mar l«. Apr 13, May 11 
Jan 26, Feb 23, Mar 23, Apr 20, May 18 
Jan 5, Feb 2. Mar 2, Mir 30, Apr27 
Jan 12, Feb 9, Mar 9. Aprfi. May 4 
Jan 19, Feb 16, Mar 16, Apr 13, May 11 


5 SHOWS —SAVE 10% 

Previews Tues & Wed 7:30 
Mats Wed & Sun 2:30 
(Series 11, 12, 21, 31, 41, 

16, 26, 36,46) 

SECTION A $18,25 

SECTION B $13.75 

SECTION A: 

CENTER, ROWS A-T 
RIGHT, ROWS A-T 
LEFT, first 4 seals on aisle, 
ROWS A-H 


SPRING SEASON 

Thurs Openings 7:30 
Sal £vq$ B:30 
tSefiesl3,lS,25,3S* 
45) 

S22JS 

SECTION 6; 

CENTER, ROWS U & V 
RIGHT, ROWS U & V 
LEFT, 5th seat from aisle & over, 
ROWS A-H 


Wed Thurs FrI Eves 8:30 
Sun Eves 7:30 

(Series 22. 32 . 42 , 23 . 33 . 
43 , 14 , 24 . 34 , 44 , 17 , 27 , 37 ) 
$20 50 
$16,00 


STUDENT SUBSCRIPTIONS ONLY $10.00 

Applies to students under 25 years No student subs, on 

ID card must accompany EACH subscription requested Openings & Sat Eves 

*AII prices listed include Ihe approximate 10% savings 
except on Openings and Sat Eves which are at full price 


Subscription order form — please print 

NAME._ 8UJ_ 

PHONE: 

ADDRESS^^^—-- Home_ 

CITV*_-STATE_ m CODE. 


FIFTH SEASON: 

PART TWO 

SIX THEATRICAL VIEWS 
OF OUR CENTURY 

Oaeambar 31,1888-May 18,1889 


THE HOSTAGE 

by Brendan Behan ^ 
Apr. 22-May 18 

An ecstatic dance to music and Behan's 
brawling wit, upon the corpse of the Irish 
Republican Army and the famous Lost 
Cause. A comedy masterpiece! Directed by 
Cennaro Montanino. 


Please send (no.)-subscriptions—Series 

Number (first choice)J-; (2nd choice)_ 

at $- <'f. Total S_ 


WERE YOU A SUBSCRIBER LAST YEAR? YES_NO_ 

PLEASE MAKE ALL CHECKS PAYABLE TO THEATRE OF 
LIVING ARTS, 334 South Street, Philadelphia, Pa. 19147 


DO NOT WRITE IN THIS BOX 

log-%_ 

SERIES_SECTION_ 

SEATS.____ 


INST:, 
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DANCING SCHOOL SUPPLIES 


IOSII1s.llikSt. Fbili. 7, ri. 

WA ^- 99 AA * footwear • costume fabrics • danskin products 

FTfl U A&TT , leotards & TIGHTS • RECITAL COSTUMES • CAPEZIO SHOES 

























